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Alleluia Nativitas
Alleluia Nativitas was composed in 2005. The title refers to two nativities – to the birth of Jesus on Christmas Day, and to the Nativity of the Virgin Mary, whose feast-day is in early September. The piece is described as a carol-motet because it takes its example, and some of its methods, from the choral motet which flourished in the Gothic cathedrals of Europe in and around the 13th century. These settings would often use more than one text at the same time, and in more than one language.
The twin texts here are the Latin words of the Alleluia Nativitas plainchant, in honour of the Virgin Mary, and the five verses of an English medieval carol. The ‘Alleluia’ first heard at the beginning is always sung by the male voices: it functions as a refrain between the verses of the carol, each refrain elaborating on the one before. During the verses the Latin words of the plainchant underpin the female voices, which sing the English carol - in the same way that the foundations and walls of a cathedral hold up the towers and superstructure above them. The first four verses describe the Annunciation by the Archangel Gabriel, and the appearance of the two angels to the shepherds; then comes the Nativity itself, and the arrival of the three Kings. The last verse is a Christmas prayer sung by all the choir together, followed by a closing statement of the Alleluia Nativitas plainchant.
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